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REER Ui%ﬁ%Z:)) XU Longsen  Poetic Spirit of Du Fu No. 2
2010 /KE4LA InkonPaper 150x 147 cm
BT Lt Image Courtesy of the Artist
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‘XU Longsen: On Top of A Thousand Mountains’, Palace of Justice, Brussels, Belgium, 2009
EfEHHEE T HRft  Image Courtesy of the Artist
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XU Longsen, ‘Journey through Mountains & Rivers: Chinese Landscapes Ancient & Modern’,
The Nelson-Atkins Museum of Art, Kansas City, MO, USA, 2013
EfE R E TR HEft  Image Courtesy of the Artist
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The opening reception of Xu Longsen’s solo exhibition Wind on the Mountain will take place in
the presence of the artist on Monday, 24 October 2016, from 6-8pm, at Hanart TZ Gallery.

Xu Longsen’s powerful shanshui (ink-and-brush landscape) paintings are composed from an
inimitable blending of traditional and contemporary aesthetics. Through his unique handling of
the brush, Xu achieves a fundamental transformation in the nature of brushwork, methodology
and artistic conception of ink painting. The imposing grandeur of his landscapes is balanced by a
dynamic, untrammelled vitality that infuses both the physical and conceptual realms of the work.
Xu breaks out of the traditional confines of both studio space and studio practice, and undertakes
the challenge of creating monumental works for architectural spaces, opening up unlimited new
possibilities for Chinese landscape painting.
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XU Longsen Cloud Series No. 5 XU Longsen Cloud Series No. 2
2015 J/KEB4LA InkonPaper 122x122cm 2015 JKE4LA InkonPaper 122x122cm
BIfE &5 2 Image Courtesy of the Artist EIfEHEiT R EEft  Image Courtesy of the Artist

Curatorial Statement

‘From Monumental Landscapes as a Mode of Display to the Literati
Gathering as Artistic Uprising’
CHANG Tsong-Zung

1. On the Semi-Private Exhibition

Both European and Chinese cultures have a tradition of ‘semi-private’ exhibition practice: in
Europe it is the salon gathering, in China the literati gathering (yaji). Strictly speaking, however,
the salon gathering is not a major display practice, but rather only serves as a footnote to
museum practice. The significance of this footnote lies with the nature of its constituents, which
contrast with those of the museum. As we know, the museum as public space is a phenomenon
that originated in the nineteenth century and was directly related to the rise of the new public
citizen for whom the creation of and access to a public space was both a right and a duty. In the
social contract, the museum does not have the right to refuse entry to any citizen, and in return
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the public citizen has the duty to comport himself in a manner suited to a member of civic society.
Both the art salon and the literati gathering exist outside of this particular relational structure. In
these gatherings, participants must be invited or at least be part of the same inner circles.
Strangers are not usually welcome nor do they have the right to demand entry.

Monumental ink landscape (shanshui) paintings challenge the conceptual parameters of the
modern exhibition hall, and force a consideration of alternative modes of display. In installing his
monumental scrolls, Xu Longsen transforms the exhibition hall into a virtual literati garden, in
which he replaces the environment of trees, flowers, and rockeries of the natural garden with the
environment contained within his scrolls. This act of display within a garden by extension relates
to the model of the literati gathering.

Xu Longsen has recently been experimenting with the concept of the semi-private exhibition as a
contemporary mode of literati gathering. In a recent event in Beijing, he brought the different art
forms that are part of the traditional literati gathering into his environment: not only painting
and calligraphy, but also music, dance and chansons. The traditional role of the host in a literati
gathering was in this instance replaced by the curator, and it was through the mutual interaction
of the artist and the curator that both the audience and the artwork were energized. Within this
approach lies the potential for the creation of a new mode of literati gathering for this era.

2. The Literati Gathering

The literati gathering is essentially an interaction between host and guests. While the guest is not
attending as a ‘citizen’, he has an active role to play. The literati guest is here to complete this
performance of display together with the host. If he is a connoisseur of calligraphy or painting he
will be expected to express his opinion, articulated as a colophon or lines of poetry, sometimes
inscribed on the artwork. If he is a connoisseur of performance he is expected to engage
intellectually and aesthetically with the performance and exchange his insights. In other words,
artworks and performances both need to be brought to life by guests on the occasion. They are
fulfilled as artworks within the context of this gathering.

3. People’s Uprisings as both Celebration and Mobilization

Any event or action that creates a deep impression also creates a response and often will inspire
participation. ‘Participatory art’ is an experiment started by a small number of artists in the
West; but even when enacted on a grand scale, participatory art cannot compete with the noise
and excitement generated by social movements. Yet the powerful global response to the Occupy
movements is not necessarily because of their revolutionary nature: rather, their compelling
political significance lies in their being participatory actions that generate the hope for a life that
challenges taboos and goes beyond regulated boundaries. This is an expectation that cannot be
fulfilled by rock concerts or commercially structured festivals. On the other hand, the open spirit
of taboo breaking is exactly what makes contemporary art so attractive, and it is precisely here
that literati culture has insights to offer. The culture of the literati gathering has always involved
a mode of ‘participatory display’ that places an expectation on the audience to play an active role.
It is thus up to us to revive the activity of the literati gathering, and to understand it as a kind of
‘artistic uprising’ that offers to the contemporary ‘participatory art’ practice an alternative yet
related paradigm with a deep historical resonance. The literati gathering stirs things up and
recharges the spirit, because its total effect is that of a kind of personal enlightenment for the
participatory audience, one that takes place within their own lives; and at the same time it
creates the environment and occasion in which art that is dormant comes fully alive.
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4. From the Monumentality of Landscape to the Monumentality of Trees

The influence of the Six Canons of Chinese painting (a treatise written in the sixth century) has
endured through the centuries, because of the way it directs artistic pursuit towards the
transcendent spirit of nature. The rhythmic spirit of clouds and mists, the flowing arteries of
rivers and waterfalls, and the bones and sinews of high mountains and ridges are integral to the
language of landscape painting. Xu Longsen’s monumental trees equally and uncannily capture
these same qualities of the natural landscape and the nature of landscape painting.

5. What Volume Tells Us

In traditional culture, people made gardens and rockeries to re-create nature: The legacy of this
practice is the literati garden culture. Xu Longsen builds rockeries with ink-and-brush, and plants
trees with xuan paper: He is constructing a literati garden with his paint brush, and also a
contemporary literati space of display through the arrangement of his paintings within the
exhibition hall. Once one steps inside the world of his pictorial display one ceases to yearn for the
natural garden and is content to loiter within this space. What he has captured here is the spirit
of immanence: Looking up at the towering cliffs of ink is to experience both the weight and
gravity of their monumentality and the sensation of soaring into their dizzying heights. Gazing at
the mysterious, towering trees is like encountering a spirit in the mist, and an inner smile
emerges in the knowing that it is enough to be here, in this space and in this moment, among
these mountains and these trees.

Early Spring, the 66t Year of the Republic

(Translated by Valerie C. Doran)

2014 £ > (BERETER) (HESRERSS) - REEAILE ILIFE
‘Among These Mountains and These Trees’ (Literati Gathering), Xu Longsen’s studio in Beijing, 2014
EIfE R EiT5REEHE  Image Courtesy of the Artist
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‘XU Longsen: On Top of Two Empires’, Museum of Roman Civilization, Rome, Italy, 2011
EfEFRETR LA Image Courtesy of the Artist
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2011 4 > (UrKERE © fRFEALZKETR) - FLEMHZECRKEE Brunei Gallery
‘Shanshui Totem - Xu Longsen Shanshui Art Exhibition’, The Brunei Gallery, University of London, UK, 2011
EIfE R EiT5REEHE  Image Courtesy of the Artist
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‘Xu Longsen’s landscape practice is his own sort of primeval world....Perhaps Xu Longsen’s
ambition is to overturn the Confucian notion that “The wise take to the water, the benevolent
take to the mountains.” Perhaps he hopes to deal with the idea of an “indifferent world” [where]
no single creature is different from the rest’.

GAO Shiming, Vice President of the China Academy of Art
‘No Mountain Too High: The Crisis of Landscape and Xu Longsen’s Outsized Shanshui Experiments’

2015 48 > fREEAR > (IR > 3EZERE B sEm e
XU Longsen, Beholding the Mountain with Awe No.1, Encounters, Art Basel Hong Kong, 2015
EIFE FR AT O EFEETFEAE  Image Courtesy of the Artist and Hanart TZ Gallery
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‘Long Sen has positioned himself at an unreachable height....Yet he surges forth with his own
excitement, loss, confusion, optimism and determination to achieve the purity of an artist. Such
purity is his guarantee — assuring him to strive for the pinnacle in his mind’.

LI Xiaoshan, Director of Art Museum of Nanjing University of the Arts
‘Unusual Things Done by Unusual Person’
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‘Xu Longsen’s painting practice demonstrates his well cultivated classical and contemporary
ambitions, as well as his reaction to China’s culture of “out-with-the-old, in-with-the-new.” The
monumental character of these majestic, dynamic paintings continually causes us to call into
question our assumptions about Chinese culture’s subjective spirit and creative will’.

FAN Di’an, President of the China Central Academy of Fine Arts
‘On Top of A Thousand Mountains’ Opening Remarks at Xu Longsen’s exhibition in Brussels

2015 £ - (TREERR) - & R
‘XU Longsen’, Hanart TZ Gallery, Hong Kong, 2015
EFE BT 2 R TR AL Image Courtesy of the Artist and Hanart TZ Gallery
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‘It is a huge challenge for Xu Longsen to transcend tradition while inheriting it and to create a
new modern painting context in the form of a traditional Chinese painting. It is fair to say that his
works not only represent some of the most astonishing breakthroughs of Chinese painting, but
also bring an exciting new outlook for modern art’.

XING Xiaozhou, Curator
‘High Mountain - Xu Longsen’s Landscape Installation Paintings’
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‘Xu Longsen takes a stab at a new method to pry open the “old” and refuses to simply channel the

”

packaged concept of the “old” into the so-called “new” .

ZHANG Yuling, Ph.D., Art History and Archeology, Université Paris-Sorbonne
‘The Road’

2015 4% - (EEAHE) | (ERAIE) - ASRZERY - PAnfLELEiRE - PARFLEL - Pl
The Invincible Mountains and The Dynamic Forest, Beyond, Abu Dhabi Art, Manarat Al Saadiyat, Saadiyat Cultural
District, UAE, 2015
[ERE FREA T S EMEET AL Image Courtesy of the Artist and Hanart TZ Gallery
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#:%EA XU Longsen
EfEHHEEiTS 3Rt Image Courtesy of the Artist

XU Longsen (b.1956)

1956 Born in Shanghai, China
1976 Graduated from the Shanghai Arts and Crafts College, Shanghai, China
Currently lives in Beijing, China

Selected Solo Exhibitions

2015 The Invincible Mountains and The Dynamic Forest, Beyond, Abu Dhabi Art,
Manarat Al Saadiyat, Saadiyat Cultural District, UAE
Beholding the Mountain with Awe No.1, Encounters, Art Basel Hong Kong
XU Longsen, Hanart TZ Gallery, Hong Kong

2014 Jade Stone from Kunlun: Chinese Shanshui Painting Exhibition by Xu
Longsen, Museum of Contemporary Art, China Academy of Art, Hangzhou,
China

2013 Landscape Painting Exhibition by Xu Longsen-Nanjing, Art Museum of

Nanjing University of the Arts, Nanjing, China
Journey through Mountains & Rivers: Chinese Landscapes Ancient & Modern,
The Nelson-Atkins Museum of Art, Kansas City, MO, USA

2011 Shanshui Totem - Xu Longsen Shanshui Art Exhibition, The Brunei Gallery,
University of London, UK
Xu Longsen, On Top of Two Empires, Museum of Roman Civilization, Rome,

Italy
2010 Rouge - Xu Longsen Landscape Painting Exhibition, Picasso Studio, Paris,
France
2009 Xu Longsen, On Top of A Thousand Mountains, Palace of Justice, Brussels,
Belgium
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Selected Group Exhibitions

2015

2009

2008

2007
2005

2004

2002

1984

China’s Magic Mountains: A New Vision, Hanart TZ Gallery, Abu Dhabi Art,
Manarat Al Saadiyat, Saadiyat Cultural District, UAE

Magic Mountains, Hanart TZ Gallery, The 11th China International Gallery
Exposition (CIGE), China National Convention Center, Beijing

Magic Mountains, Hanart TZ Gallery, Art Basel Hong Kong

Be Inspired, LANDMARK, Hong Kong

Open Vision-Exhibition of Contemporary Chinese Art, National Museum of
Czech, Prague

Transforming Marks of Ink, Staatlichen Kunstsammlungen Dresden,
Dresden, Germany

Nine Trees, Today Art Museum, Beijing, China

Century and Heaven, the Znd Chengdu Biennale, Century City New
International Convention & Exhibition Center, Chengdu, China

The 2nd Contemporary Landscape Painting Invitation Exhibition, Shanghai
Art Museum, Shanghai, China

The 1st Contemporary Landscape Painting Invitation Exhibition, Liu Haisu
Art Museum, Shanghai, China

The 6th China National Art Exhibition, National Art Museum of China,
Beijing, China
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