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Tobias Klein (f5&k) 0 Peter Nelson ({K#5«ifR) =ML BEEENERT R IEHIR,
MREMBE [E6] MEEES, YRAENAESINBCHER. ABRMETS,
ENMARRERLEATIR. XANEREBEERELEA, BRHEMALKUNGLET,
ASROFEBTMSREEEMR [WK] REE, SXEEUKXUHNFRER &
HRZENRRERMNYELEE., SAMELABNYREARNEE B TEMET, RAYHET
BYNRASBREEL, MELEETRBRRESERMNE, BEXEETHEEEL,
EAESENERES RBELESEFTHRR.

AREENERMNS, TENVERETRERREN, HSCESENINEHBRERS
REMIRA. [E0] 2% [B] EHEHG, BtmmasmlE. SHENHER, JAR
TRMEIENANERY, FABBRERFESTESENI,. JTREREEEMEIN
PiE, NAfERERBEEERNARTHERRER? LLTRATELAL, METHER
BAEE [RREA—TER] NWHER?
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f& 553 Tobias Klein, Cloud Rock VI, 2025, K5 +15 3% Peter Nelson, Things left behind,
1 Taihu rock and stainless steel, 41.5 x 22,9 x 23.5 cm 2025, Ink on paper, 79.5 x43 cm

B EXHENYRBMBNETEEXIAE BH [FRA] HB2RE [FX]
BEHEN. JERMAAN Y] EAMERMNEEE, UE [RE] IXRRYD
ERMRTREMNED, FERNEER. GRRER [ABRhX], #Eaz (8], 5
ERMERERERZE. &8 [E] RKHE [ HEX. HFTUR: B4
MEMAEREZEHER, MERAGREOCANBRE. KFTAFa LR, ST TR
REREFLN [BER] BxEZl. BROoBBZE EaABBEREFEXNAMN.

Klein 8& Nelson WA ER LMK E LN I BBAFEHRNERRA, (EREREZANE
AFEFSNFES. EEBHHA. BEAFNRE, BAERNARGETZE. iR
Mt R A S EZER R PHEE, BURRXAFEHFERA. Klein # Nelson
DRUARABMBERRBIABERESR, FERBREE, RE [ER] &2 [H#0] W
HAES), FLTEHRERNRIE. Nelson BEEFHEZBE, BIRAEARATERF
ERNREER. REEARANRIENESD, BEEEEABCTRBRLNER
JEHE, FEEBARBIMINCERISE. & [EA] NFET, EMRASROBRE
AFRH [FEX] NARBAKRL.
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Tobias Klein (b. 1979) 's sculptural practice operates
at the intersection of ancient Chinese cultural

traditions and contemporary digital fabrication.

Central to his works in the exhibition are Gongshi, or
scholar's stones—geological formations shaped over
millennia, traditionally collected as portals to
meditation and windows into deep time. Klein's 3D-
printed scaffolds introduce ambiguous technological
structures that feel strangely organic, echoing the
Neo-Confucian concept of Li (3#) —patterns existing

simultaneously at micro and macro scales without

separation between technological and natural,

ancient and contemporary. His stone works explore
Tobias Klein, Cloud Rock IX, 2025,

. . . 1 Taihu rock and stainless steel,
geological time, cultural memory, and technological 375 % 13.1 x 16.2 cm

morphology as an ongoing dialogue between

intervention.

With a background in physics and engineering, Alvaro Cassinelli (b.1972) approaches
creation from first principles—developing inventions that function both as scientific

instruments and as new mediums of artistic expression.

In this collaborative work, Alvaro contributed
by activating Tobias's artworks through
responsive mechanisms that reveal or
amplify their already latent narratives. In
Kunst.Werk.Stein.Schlag (KWSS) , miniature
sophisticated electronic thumpers prolong
the work of natural erosion. The artificial
aggressors cover the surface of the rock,
kicking its surface and producing a sound

reminiscent of industrial mining - however,

Collaboration of Alvaro Cassinelli and Tobias Klein  an effective modification of the shape would

paradoxically take geological times.
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Similarly, Sternwerk emerged from passionate discussions about the impossibility of the
human mind to grasp the cosmic scales that shape the universe. The work exposes the
shortsightedness of technological acceleration and the pretentious exploitation of
celestial labour: a billions-year-old meteorite has been enslaved by the machine, forced
to serve as a heatsink while a cheap microcontroller mines bitcoins—a process that would
itself take this contraption billions of years to complete as the process resets when a drop

falls from the rock.

Peter A C Nelson (b. 1984) has been developing this new suite of paintings for the past 6
years. Nelson has refined his practice to a combination of improvisational ink painting on
rice paper and technical drawing. His ink paintings serve as an exploration of the
unnamed, the irrational and the non-specific, whereas his technical drawings are an
attempt to rationalise and articulate what the ink paintings suggest via fragments of

science fiction, horror or computer-simulated growth algorithms.

Peter Nelson, Standing, 2025, Ink on paper, 42 x 77.5 cm

This series of paintings is paired with three short stories that the artist has developed.
Together, the paintings and stories form a cosmogony, quietly exploring technogenesis,

the silent religion of utilitarianism and irrational encounters of the body.



